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tuxne, and, above all, their rich and shining arms, some
standing in conversing groups, some smoking in sedate
silence, some telling their beads, some squatting round a
storier. Then the bustle and the rush, and the coming
horsemen, all in motion, and all glancing in the most bril-
liant sun.

Enough of this! I am alone. Yet there was one being
with whom I could have loved to roam in these imaginative
halls, and found no solitude hi the sole presence of her most
sweet society.

Alhambra is a strong illustration of what I have long
thought, that however there may be a standard of taste,
there is no standard of style, I must place Alhambra with
the Parthenon, the Pantheon, the Cathedral of Seville, the
temple of Dendera. They are different combinations of
the same principles of taste. Thus we may equally admire
^Bsohylns, Virgil, Calderon, and Ferdousi. There never
could have been a controversy on such a point, if mankind-
had not confused the ideas of taste and style. The Saracenic
architecture is the most inventive and fanciful, but at the
same time the most fitting and delicate that can be con-
ceived. There would be no doubt about its title to be
considered among the finest inventions of man, if it were
better known. It is only to be found, in any degree of
European perfection, in Spain. Some of the tombs of the
Mamlouk Sultans in the desert round Cairo, wrongly styled
by the French * the tombs of the Caliphs,1 are equal, I
think, to Alhambra. When a person sneers at the Saracenic,
ask him what he has seen. Perhaps a barbarous, although
picturesque, building, called the Ducal Palace at Yenice..
What shoiild we think of a man who decided on the archi-
tecture of Agrippa by the buildings of Justinian, or judged
the age of Pericles by the restorations of Hadrian ? Yet he
would not commit so great a blunder. There is a Moorish
palace, the Alcazar, at Seville, a huge mosque at Cordova